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This tutor resource pack contains ideas for class based activities to support your learners to create their own original piece of poetry to enter into the competition. 

The ideas in this pack are suggestions only, and should be adapted for the ability levels and interests of your learners. There are plenty of opportunities to differentiate these activities for different ability levels, and lots of potential to map these activities to the Adult Core Curriculum for literacy. 

The activities centre on reading and discussion of poetry in large and small groups, giving opinions on your local area through group discussion. They also cover exploring different types of poetry, and different ways to use language in a poetry context (such as similes and metaphors). Finally, the activities build up to learners creating, devising and writing their own contributions. 

To give an idea of the way we envisage these activities supporting the literacy curriculum, below are suggested links to the adult literacy curriculum at level 1. The activities in this resource pack could support learners at higher or lower level with minor modifications. 

Adult Core Curriculum, Literacy, Level 1

Speaking and listening: listen and respond:

Sllr/L1.2
listen for and understood narratives on a range of topics in a range of contexts

Sllr/L1.5
make contributions relevant to the situation and subject

Sllr/L1.6
respond to questions on a range of topics

Speaking and listening: speak to communicate

SLc/L1.1
Speak clearly in a way which suits and situation

SLc/L1.3
express clearly statements of fact, accounts and descriptions

SLc/L1.4
present ideas and information in a logical sequence

Speaking and listening: engage in discussion

SLd/L1.1
follow and contribute to discussions on a range of topics

SLd/L1.2
respect the turn taking rights of others in discussion

SLd/L1.3
use appropriate phrases for interruption

Reading: reading comprehension

Rt/L1.1
trace and understand the main events of texts

Rt/L1.2
recognise how language and other textual features are used to achieve different purposes

Rt/L1.3
identify the main points and specific details, and infer meaning from images which is not explicit in the text

Reading: vocabulary

Rw/L1.1
use reference material to find the meaning of unfamiliar words

Rw/L1.2
recognise and understand the vocabulary associated with different types of text

Rw/L1.3
recognise and understand an increasing range of vocabulary

Writing: writing composition

Wt/L1.1
plan and draft writing 

Wt/L1.2
judge how much to write and the level of detail to include

Wt/L1.3
present information in logical sequence

Wt/L1.4
use language suitable for purpose and audience

Wt/L1.5
use format and structure for different purposes

Wt/L1.6 
proof read and revise writing for accuracy and meaning

Writing: spelling and handwriting

Ww/L1.2
spell correctly

Ww/L1.2
produce legible text

The theme of the competition is Where I Live

Entries may be handed in typed on paper or recorded onto tape at any library in Yorkshire of Humberside 

or posted to: 
Poetry Virgins Competition

 


Central Library

 


Community Services

Libraries, Museums and Arts

 


Northgate

 


Halifax

 


HX1 1UN

 or emailed to annaatthelibrary@yahoo.co.uk
All entries must be received by Friday 30 March 2007

Entries in alternative formats will be accepted. The entry form can be made available in alternative formats on request.

Competition Rules

Citizens of Great Britain and the Republic of Ireland are eligible to enter.

Poems entered for the competition must not have been published previously, or broadcast in any other medium, or be currently entered for any other competition. 

Any poem submitted should be no more than 40 lines in length.

Entries should be in English, typed on one side only of A4 paper, or alternatively recorded onto a tape, or mailed electronically (with a completed entry form). Entries will also be accepted in Braille.

Entrants should not put their name, address or any identifying mark on their typescript or tape, other than the title of the work. The title should appear on each page. Pages should be numbered and securely fastened together.

Multiple entries are permitted, but a separate entry form must be filled in and attached to each poem. The entry form may be photocopied.

Failure to comply with the entry requirements will result in disqualification. Submission of an entry will imply acceptance of the conditions. 

Typescripts and tapes will not be returned so entrants are advised to keep copies. Calderdale Council cannot undertake to make corrections or additions to typescripts submitted and while great care will be taken of those submitted, no responsibility can be taken for any that are damaged or lost while in the post.

Entries will only be acknowledged if a stamped addressed envelope is enclosed, marked “Acknowledgement”, and entrants wishing to know the result of the competition should enclose a stamped addressed envelope marked “Result”. The winners will be notified after 30 April 2007.
ENTRY FORM

Please return by Friday 30 March 2007 to:

 Poetry Virgins Competition

 Central Library

 Community Services

 Libraries, Museums and Arts

 Northgate

 Halifax

 HX1 1UN

 or deliver by hand to any library in Yorkshire and Humberside

 or email to: annaatthelibrary@yahoo.co.uk
 NAME _________________________________________

 ADDRESS ______________________________________

________________________________________________

________________________________________________

TELEPHONE NUMBER __________________________

EMAIL _________________________________________

TITLE OF POEM _______________________________

Where did you hear about this competition? ………………..

Would you like to be added to our mailing list for events? Y/N

I declare this to be my own work, not published or broadcast in any medium and not entered for any other current competition.

SIGNED :
Calderdale Libraries, Museums and Arts

WRITING A POEM ABOUT Where I Live

Some guidance notes for basic skills tutors
These notes are intended to be used by tutors working with a group of adults in a basic literacy class. Not all of the tools or exercises will be useful for all groups, but hopefully the notes will give some ideas. The aim is to make the exercise enjoyable and to enthuse students so that they will want to write a poem to enter into the RaW competition. These topics will also cover elements of the Adult Core Curriculum as outlines above.

Calderdale Council are happy for all or parts of this document to be copied, as long as the author, Anna Turner, and Calderdale Council are credited.

Introductory Questions

What is poetry? A short piece of imaginative writing, of a personal nature and laid out in lines is the simple answer.  

Do you like poetry? Do you think poetry has any meaning for you?

Should it rhyme? 

Look at some examples of poems and discuss them. They can mean different things to different people. Poems have no right answers.

A poem is something unique and personal to its author, and to its reader too.

Poems are an act of discovery.

How to start

First Thoughts Session  - individually or in groups. Think of all the things about where you live which you like, (is it the people, the landscape, the cities or the villages, the dales or the moors, the nightlife or the beauty spots, or other, smaller, inscrutable, personal things?) and those which you hate. They can be close to home or further afield – you might see your home as your house, your street or town, your county or even your country. 

Make two lists – in groups the tutor can write them on a flipchart – or individually on a piece of paper. They can be grand or trivial or anywhere between. It doesn’t matter if what you think of means nothing to the others in the group – if it means something to you then you can make it a part of your poem if you want to.

Mindmapping – get a big blank piece of paper. Choose some of the items from either or both lists and write them scattered about the page. Choose things which mean the most to you. Are there any connections between them. If there are, circle the connected items and join them with a line. If you can find a group of connected items, you have the basis of your poem. (The connections can be obvious or not, as long as it means something to you. Showing those connections will be part of what your poem’s about)

You have the bones of your poem. Now you need to think about what you want to say with them. Play with the ideas in your head, or on a page. Or if you’re in a group have a group discussion. What do these things say to you about where you live? When you know, you will have the theme of your poem.

Tools

Now you are ready to start writing your poem, and for that you might want to use some poetic tools. Such as:

Simile
This is a way of comparing two things or ideas using the words ‘like’ or ‘as’.  It allows us to say things in a more imaginative way. For example, if we want to write that Jane eats very little, we might write ‘Jane eats like a bird’. The simile you choose is important, because apart from the obvious meaning, it also brings other images with it. As well as understanding that Jane doesn’t eat very much we might also imagine her pecking at her food, of her being sharp beaked, light and flighty. If we had said she eats like a mouse, that would be a different image.

‘The traffic was moving as slowly as treacle.’

‘The traffic was as slow as a tortoise.’

Both of these similes tell us the traffic is slow, but they give very different images, because of the difference between treacle and tortoises. Treacle oozes thickly, can change shape, spread and get through small spaces. A tortoise lumbers along, keeping it’s own shape and identity. Which might be the better simile for traffic? Or might they both be used to describe different situations?

It is good to try and think up your own similes. There are plenty of them in every day speech, such as “he had a face like thunder”, but these often lose their effect from overuse. Try putting things together which don’t always go, and you can create a new way of looking at something. 

EXERCISE: 

Think of similes for the following: 

· running fast

· overeating

· having a bad smell

· a dark night

Metaphor

Metaphors are like similes, but they don’t include the words ‘like’ or ‘as’. In a metaphor the compared thing is the other. For example, in the common metaphor ‘It’s raining cats and dogs,” we know that cats and dogs are not really falling from the sky although that is what the words actually say. It is another way of conveying an image. Metaphors can be more powerful than similes. 

For example: 
‘His heart was broken.’



‘His heart felt like it was broken.’

The first is a metaphor and the second is a simile. The simile doesn’t carry the same punch as the metaphor.

EXERCISE: 

Which of these are metaphors and which are similes?

1. She danced like an angel.

2. A blanket of snow covered the ground.

3. She was a pig when she ate.

4. The room was as small as a cupboard.

Description/Adjectives

Adjectives are words which describe other words. For example green, beautiful, long, soft.
They can make a simple statement into something much more. 

Look at the sentence:

The dog ran after the girl.

We could insert two adjectives and make this:

The angry dog ran after the frightened girl

or two different adjectives:

The happy dog ran after the laughing girl

The adjectives here give a completely different picture of what is actually happening, giving meaning and context to the original sentence.

Be careful, though, of using too many adjectives, like this:

The enormous, brown, hairy, sharp-toothed, angry dog ran after the little, pretty, blonde, frightened  girl down the long, lonely, dark, empty street.
There are so many words here that it is easy to lose the sense of what is actually happening.

EXERCISE: Choose one of these sentences. See if you can make five different sentences by inserting adjectives. Try to make them as different as possible.

1. The man looked at his watch.

2. The car pulled out of the drive.

3. The boy dropped the package.

4. The girl put on her coat.

5. The basket was full of food.

Adjectives describe things, but we can also describe actions. We can use a variety of different words to describe the same action, eg. run. Instead of saying the boy ran, we could try:
the boy sprinted

the boy dashed

the boy pelted

the boy jogged
Or we could use a word (adverb) to describe the way he ran:

the boy ran fast

the boy ran awkwardly
Other tools you might want to use in your poetry include 

· Exaggeration   eg. the boy jumped higher than the moon
· Personification (describing things as having human qualities) eg. the toy aeroplane hovered nervously before crashing to the ground
· Understatement  eg. after eating twenty cream cakes, she felt a bit unwell

· Onamatopeia ( a word that means what it sounds like) eg. bang! crackle, slither

Suggested poets for examples

John Hegley- 

Five sugars please




Love Cuts

Wendy Cope – 
If I don’t know




Making Cocoa for Kingsley Amis
Sharon Olds – 

Selected Poems
Roger McGough – 
The way things are

Julia Darling – 
Sudden Collapses in Public Places
Amanda Dalton – 
How to Disappear

Simon Armitage – 
Kid


      

The Universal Home Doctor




Selected Poems

Anthologies

The Rattle Bag – edited by Seamus Heaney and Ted Hughes

Out of Fashion – edited by Carol Ann Duffy
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